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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your
mobile phones and any other sound and light emitting devices before the performance. We also forbid eating

and drinking, as well as unauthorized photography, audio and video recordings in the auditorium. Thank you AN -
for your co-operation. %H ;“B 4 m

QI OPERA THEATRE OF HUNAN

ACE HA Cultural Presentations Section

17.6.2011 ( 253 Fi) 7:30pm
HH#&S Programme
ZHY (R Teresa Lee (Senior Manager) T B Excerpts
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EH A Publicity Wu Dalang Peddles Cakes, The Wandering Busker, Lady Zhaojun Going Beyond the Great Wall
S (R R Mary Ann Mok (Senior Media Co-ordinator) Fan Zhongyu Beaten and Thrown into a Crate, Sima Shi Purges the Court
A Dumb Man Carries His Crippled Sister, Dong Hong Falls into a Pit, The Yellow Crane Tower

HEREE Hong Kong City Hall

stk - Flsrh B T BRI 55E Address : 5 Edinburgh Place, Central, Hong Kong
Traf 29212840 Enquiries : 2921 2840

4E : 28770353 Fax : 2877 0353

Tk (R sat) Gladys Fong (Senior Manager)

= RE A B High pitch full length opera
((ﬁ i%*kﬁ‘)) Mu Lian Rescues His Mother

SEHEF2/\EF304 (RIHKE155788)
HESSEE  FHEE / REF (FEEMERS) Programme duration is about 2 hours 30 minutes with a 15-minute intermission
Cover background painting: Rain or Shine / Wu Guanzhong (Hong Kong Museum of Art Collection)

B FIEILZ  Recycling of House Programme

B TETERREREHE ST - FBFOEEERTIESTIBE A - BB A RAEIIFE - DEERERS -

If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after
the performance for recycling arrangement.

BRAFBERERLEBE MR EMER - FHEBLEE © www.lcsd.gov.hk/CE/Event/artist/index.html

Please visit the following website for information related to application for programme presentation/sponsorship by the Leisure and
Cultural Services Department: www.lcsd.gov.hk/CE/Event/artist/index.html
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The content of this programme does not represent the views of the Leisure and Cultural Services Department
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Message

Chinese opera is a cultural gem combining the beauty of performing arts, visual art and literature, chiseled and polished
by numerous artists over the years. Its technical astuteness and exquisiteness in presentation has far-reaching influence
on the development of Chinese culture. Last year, the Leisure and Cultural Services Department organized the first
Chinese Opera Festival to resounding success and with overwhelming response. The Festival returns this year with an
even more diverse programme of exceptional quality, while continuing with the three-pronged mission of promoting
traditional Chinese opera, enhancing cultural exchange and fostering creativity.

Chinese Opera Festival 2011 features 15 participating groups showcasing the unique charm and delights of seven
regional theatrical genres. They include Peking opera, Kunqu opera, Cantonese opera, Chiuchow opera, Qi opera of
Hunan province, Gaojia opera of Fujian province and Pingtan - a narrative singing popular in southern Yangtze River.
The festival programme strives to provide a good mix of traditional and new programmes. It gathers a host of the most
eminent and distinguished artists with a view to providing the audience with different perspectives in appreciating
Chinese opera.

Cantonese opera has always been popular among the local audience. For this year's Chinese Opera Festival, veteran
stage director Fredric Mao has been commissioned to remake the classic, The Last Emperor of Southern Tang, as the
Festival's opening programme. We hope the production will chart a new territory for Cantonese opera in Hong Kong
while upholding the fine traditions of the genre.

In addition to the 30 stage performances, there will also be arts appreciation activities such as symposia, guided talks,
themed seminars, exhibitions, film screenings and backstage visits for students. These offerings aim to reach out to all to
savour the poignantly rich drama and musicality of Chinese opera, and, in particular, the young audience with the aim of
enhancing their understanding and appreciation of the art.

| would like to express my heartfelt gratitude to the participating artists from various provinces and cities of the Mainland
and Hong Kong. | am sure the efforts and contributions you have made towards the preservation and continued
development of Chinese opera will be deeply appreciated by opera lovers.

May | wish the Chinese Opera Festival 2011 every success.

:\:\&({_) w

Mrs Betty Fung
Director of Leisure and Cultural Services
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HEEE B2 T %% B Lecture Demonstration
TR B & E A5 4% &, The Theatrical Art of Qi Opera

(3% 5 B B 55 X 55 In Putonghua and Cantonese)

16.6.2011 (2@ Thu) 7:30pm

FHHE KRGS BIBE Theatre, Hong Kong City Hall

A5 Host: EH K Wong Wai-man
Fi# Speaker: F|FH K Liu Xilin
A Hi i B Demonstrated by:
B RPH - SAE HERE EZE G IR
Xiao Xiaobo, Zhang Shaojun, Huang Honghua, Guan Guoxing, Kuang Yun, Liu Dengke, He Lei

TRE|R B PEREATRE The Art of Qi Opera and Gaojia Opera

214 - 10.5.2011 5 @Kk Foyer, Hong Kong City Hall
3.6 - 3.7.2011 #1183k %2 Foyer, Ko Shan Theatre

B E 2 Free Admission

Mep B¢ 52011, B P XM ZE € Sharing Session
(E55¥ 2% In Cantonese)
26.72011 (2= Tue) 7:30pm

HFEXPLITBRAB4B IR RE
ACl, Level 4, Administration Building, Hong Kong Cultural Centre

¥+ Host: jH SR F Tam Wing-pong
RBAE - BABIR - £EILE  SRANE

Free admission. Limited seats available on a first-come-first-served basis
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The Qi Opera Theatre of Hunan was founded in 1960. During the early years, the Theatre boasted a brilliant cast of virtuosi in
the genre, such as Xie Meixian, He Shaolian, Jin Qiongzhen, Li Wenfang, Yan Liwen, Wang Libiao, Song Jiyuan, Ni Xianglin,
Chou Ronghua, Luo Wentong, who performed in traditional opera classics like Lady Zhaojun Going Beyond the Great Wall, Huang
Gonglue, Wreaking Havoc at the Yan Residence, The Case of the Beheading of Pan Hong, The Drunken Lu Zhishen Wreaking
Havoc at the Monastery, Waylaying the Horse and Jin Long Paying a Visit to the Prison to popular and critical acclaim all over
China. The Theatre’s modern opera production, Sending Food Supply, was made into a movie by Zhujiang Film Studio for national
release. Since then, it has been staged by many other theatres and opera troupes.

In 1997, the Theatre won the first ever Tian Han Grand Award and eleven other awards for script, directing, acting, scenography,
music and lighting at the New Repertory Showcase of Hunan Province with their contemporary drama production, Corridors Narrow
and Wide. The play also won the provincial Five ‘One’ Project Award. The production was invited to go on tour to Beijing by the
Ministry of Culture in the following year. In 2006, the Theatre's staging of Mu Lian Rescues His Mother at the 2nd Hunan Arts
Festival was presented an Award for Preserving an Intangible Cultural Heritage, a Tian Han Grand Award and nine other individual
awards including director, music, choreography and performance awards. In the following year of the Festival, the Theatre's
production Becoming a Butterfly in a Dream won another Tian Han Grand Award and thirteen individual recognitions.
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Caisson on an ancient Qi opera stage

Qi opera, also known as Qiyang opera, is one of the major operatic genres of Hunan province.
It boasts a history of more than five hundred years, and has been classified as a National
Intangible Cultural Heritage.

Migrants in early Ming Dynasty brought into Hunan yiyanggiang repertory from Jiangxi like The
Story of Mu Lian, The Legend of Quan Yin and others while later on during the Qing Dynasty,
troupe players also put up popular kunqu and pihuang repertory (combining Anhui, Han tunes
with Shaanxi xigingiang tune). The three singing patterns; gaogiang (high pitch), kungiang and
tangiang can be found co-existent in Qi opera nowadays whereas the language is unified to be
the Qilang dialect. Popularity of Qi opera in many Hunan areas including Qiyang, Hengyang,
Shaoyang, Lingling, Huaihua and Chenzhou, as well as in Guangxi, southern Jiangxi, northern
Guangdong and western Fujian has eamned it the reputation of “Qiyang artists all over the world”.
Famous writer Guo Moruo has once commended, “Qi opera is the number two distinguished
opera in the country”. Among all theatre genres in Hunan, Qi opera boasts of having the largest
number of practitioners and audience.

— |1
MRS REIRE Lk

Buddhist carvings on stage pillar

The music of Qi opera is reputed for its sonorous, impassioned qualities, and features a wide

repertoire of tunes. Traditionally, performers of the /aodan (old woman) and chou (comic) roles perform in their natural singing
voice, whereas other role-types employ the yu-jia-xue technique (literally ‘rain alternating with snow’), a combination of singing
in natural voice and falsetto. Stringent performance standards demand from singers’ excellent diction and delivery in round,
unadulterated tones. The genre places an emphasis on visual impact and stylized movements, as seen in Dong Hong Falls into
a Pitand The Drunken Lu Zhishen Wreaking Havoc at the Monastery. There are relatively less spoken lines and sung verses;
instead, character portrayal and storytelling depend heavily on physical dramatization. Each role-type distinguishes itself through
a characteristic set of finger gestures, footwork, eye and stylized body movements, assimilated with martial art techniques of
boxing and sword-fighting. The use of the wrist is underscored in ‘hand-wrist work’, as in ‘reverse palm’ where the palm faces
outward to bend fingers to touch the arm, and in elaborate gestures demonstrating wrist flexibility. Varied expressions of the eyes
convey a spectrum of emotions, including shock (cross-eyed), rage (stare), deep contemplation (darting glance), anger-(glare), and
circumspect observation (google-eyed).
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THE ART OF Q) OPERA
B B > BE| B S Z Mixed Repertory of gaogiang, kungiang & tangiang
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Qi opera is performed in the official Qiyang dialect
employing the three singing patterns; gaogiang (high
pitch), kungiang and tangiang. It is a historical theatre
genre which has been spread widely resulting in
numerous theatre troupes.

Story of Mu Lian is the earliest gaogiang repertory which
was brought into Hunan by migrants from Jiangxi during

VB~ BB AR Xiaoluo (small gong), Zhangu (war drum) and ban (clapper) —  the era of Yongle in Ming Dynasty. Later on during the
DMBERBPBEER RREMBPHMEE L R-BHBIHEE  Jigjing era, the widely popular kungiang was assimilated
& MERR AT into it forming a mixture of both gaogiang and kungiang

Xiaoluo'is crucial serving as lead introduction in military scenes patterns on stage. Repertory includes the four main titles:

Story of Mu Lian, Story of the Loyal, Legend of Guan Yin
and Legend of the Master. Towards the latter half of Kangxi era in Qing, it further absorbed Anhui tunes, Han tunes and xigingiang
to form the pihuang (i.e. tangiang) singing pattern. Over 80% of the existing Qi opera repertory is in tangiang using historical
stories such as The Three Kingdom, Water Margin and Warriors of the Yang Clan as themes.

As for features of the singing pattern, gaogiang is high pitch and rhythmic, using gongs, drums and suona (double-reed wind
instrument) as accompaniment to effect a stirring emotion. Kungiang follows the Suzhou school with the speech still carrying
traces of the Wu accent. The melody is elegant and beautiful using mainly the instrument of qudi (flute). Tangiang is bold and
vigorous using gihu (fiddle) as the main instrument.

BLE £ 89 Bl 1% Relationship with Cantonese Opera

SHBRIMIR  ZFERE MR E  AEIREPHN TSRAIA , BREIRN TRET,
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The earliest form of Cantonese opera is to a certain extent influenced by Qi opera. For instance the melody ‘golden thread hibiscus’
in the banghuang singing pattern is actually the diaojuzi melody in Qi opera while the percussion instrument bangzi (woodblock)
used in Cantonese opera is also a variation from yukou used in Qi opera.
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WEZEE Human pyramid
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Used in the scene Fight with Lohans in Story of Mu Lian, the eighteen actors in the
human pyramid would compose a variety of forms like archway, bridge, tree, sea turtle

and snake. In the formation of arch and bridge, the actor in the center of the base tier
(s in acrobatic stunt) is usually the hualian (painted face) performers.
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Human pyramid in Mu Lian Rescues His Mother
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3T X Fork fight
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This skill is used in Story of Mu Lian and used to be a highlight in the Qi opera repertory on this theme. Real weapons are used in
the stage performance. Tridents would be thrown at the actor playing the role of Liu Qingti, the mother of Mu Lian, aiming at

her head, torso, and between the legs. Any miscalculation would mean fatal injuries. That is why there is always a coffin

laid in front of the stage as an indication of the deadly act to enhance the spectators' fear and thrill. The act is usually
performed by an actor in the hualian (painted face) role as the demon, who throws the implements, and another in the
zhengdan (orthodox female) role as Madam Liu, who is being dreadfully punished in the netherworld for her

X ((REwe))
Fork fight in Mu Lian Rescues His Mother

BRI} Eye gestures
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Qi opera places a lot of emphasis on eye gestures, in particular for the role of painted faces. There are dozens of style: douyan,
0alyan, seyan, junyan, jingyan, zhuanyan, etc., to express different emotions of the actor. For instance, chanyan (quivering eyes)
is used by the sheng (male lead) to express anxiety and nervousness when he quivers his eyeballs without flipping the eyelids.
Douyan (Cross-eyed) is used to express fright, despair, dumbness and shock, and is used by all stock roles. Diaoyan, with eyes
wide open and eyeballs looking down and still, is often used by painted faces during performances to show pomp and power.

% & 3 3 Special Make-up
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Set rules for Qi opera masks were defined
during the Ming Dynasty. Characters like
Judge Bao, Guan Yu, Thunder God, Zhang Fei,
Xiang Yu, Cheng Yaojin and others each employ a
basic established way of painting their faces, with
the masks for the role of jing (painted face) and chou
(comic) being the most diverse. Only three colours
are used, red, black and white, each representing a
different disposition of the character, red symbolizes

it ((EEE)) loyalty and chivalry; black represents honesty and
Painted face in Luhuadang  jmpartiality while pastel stands for treachery.

BT ZIBAMIE - SRR AR AEE  SRAERES - ok
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Other than personality portrayal, Qi opera masks are also used to depict special skills

4
:' ;‘

and experiences of the characters. For instance Li Kui has a tiger claw painted on his forehead, 8 ((28E))
relaying the story where he fought with the tiger which had killed his mother. Pang Tong has the  painted face in Niu Gao Destroying
bagua (eight trigrams) diagram painted on his forehead as he is eloguent in Taoist cosmology the Imperial Decree

of yin and yang whereas Zhou Cang has a prawn painted on his face to symbolize his legendary
descent from sea creatures and amazing swimming skills.

MEIREL « ERZAESRKH— "B, -
EMARNY - AUKRRMDENE T BES
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(HEEL) AL RS FEATH o
(Left to right) Masks for Zhou Cang, Pang Tong and Li Kui ; % E| EFBEIE S

The old male and painted face
roles in Qi opera usually wear gowns with traditional water sleeve fuoxiu, short and not slashed,
to show the remarkable hand-wrist work unique of the genre. When the sheng (male lead) role
wears a purplish gold crown, it is usually adorned with tail feather and fur to facilitate him to
exercise the stylized moves of neck and head.

Zr @R ((HRl4TH))
0ld male role’s fuoxiu in Liu Gang
Drawing from the Well




BEsR (napneg)

Ancient Temple Festival Repertory Mu Lian Rescues His Mother
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The repertory Mu Lian Rescues His Mother originates from the Buddhist Yu Lan Scripture of Western Jin Dynasty. As the story is

in line with the spirit of the traditional Chinese ethics on filial piety, monks are invited to hold the Yu Lan temple festival every year

on the 15" of the seventh month (lunar calendar), just like Mu Lian did according to the scripture, in order to placate

the souls of the dead. The performance of this play gradually becomes an indispensable programme in the

festival as the play would seldom be performed during other times of the year. It is a huge event

to perform Story of Mu Lian during the festival, sometimes known as the ‘big play’ or ‘ten-
thousand people gathering'.

As the earliest yiyangqiang repertory of Qi opera, Story of Mu Lian has become the

prototype for the study on the origin and development of Qi opera arts. The play consists

of a total of 124 parts; the basic plots of 116 of them are the same as Zheng Zhizhen’s Story

of Mu Lian Rescuing His Mother written in the era of Wanli during the Ming

Dynasty. It used to take seven days to perform the play in full with

each show consisting of almost 200 scenes, none of them
repeating.

In 1984, Hunan Research Institute of Opera has held an
internal performance of Story of Mu Lian where 73 parts were
performed and videotaped. The footages were shown at the
International Seminar on Mu Lian Plays held at University of
California, Berkeley in 1989 and one of the acts, Nine Halls
Fall Silent received high acclaim from foreign experts.

ERHEBTNREMEETORME

Information provided by Hong Kong Chinese Arts Promotion Centre

English translation by Jeanie Wong

I 7.6.2011 (B8R F)

(( K BR & 4% ) (BAE) Wu Dalang Peddles Cakes (Tangiang)
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Wu Dalang, or ‘Wu the Elder’, is a peddler of cakes. He is short and plain looking. His wife, Pan
Jinlian, is having an affair with Ximen Qing. It is discovered by a young neighbour, Yunge. So he tells

Wu about it, and Wu, flying into a rage, imagines what he would do when he catches the adulterous
pair. After many arms’ waving and legs’ kicking, he goes with Yunge to catch the pair in the act.

v’

Yy 8
Wu the Elder is performed by an actor in chou (comic) roles. Throughout the performance, he has
to dwarf himself by half-kneeling and alternately kicking out his feet. It is therefore a physically demanding role. The entire
scene is performed with humour and fun, accentuated by the sonorous accompaniment of the suona. The dialogue between
the two actors is also full of the witty play on words suggestive of plebeian life.

F&E Cast:

HAE - & &l Wu Dalang (Wu the Elder):  Su Kai
B F: FEER Yunge: Li Mengjiao
a B OB #@ Drum: Jiang Feng
F E: HEE String: Ma Weiguo

<< R >> (#PR%) The Wandering Busker (Tangiang)
TEESEIE CGaRBR) v—if - BYSHAAST\84%  REFKSETEY - UafHhm -
SERRET -
WEIMERE  KERSB 208 "RKEEH, Z—-

This is an excerpt from the traditional repertory of Qi opera, which tells the story of Xue Pinggui and Wang Baochuan. Xue has
gone on an expedition to Xiliang, leaving his wife to lead a destitute life at their cave dwelling. Now eighteen years later, he comes
home, having been knighted by the Emperor for his military feats. He goes looking for his wife all over the hills. On finding her, he
tests her for her faithfulness and chastity by teasing her as a stranger.

This excerpt is one of the ‘fun and witty plays’ in Qi opera. The singing forms an important part of the duo performance, and
there is much humour in the répartée between the husband and the wife.

FE: Cast:

BEYE . BFE Xue Pinggu: Jiang Shenguo
F=EH . BEXE Wang Baochuan:  Huang Wenjuan
3 &% E B Drum: Wang Xing

F E: BFEH String: Ma Weiguo



((HE -9 o g)) (& #%) Lady Zhaojun Coing Beyond the Great Wall (Gaogiang)
WPABHRR - ErwiEeEa  EALH - FRIMEIRAT » HIRNE - BEBRWL - &5
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BETE  AGUEEMAER - BiTRED S B R

ﬁ When the Huns invade Han land, the weakling emperor only wants to appease

=

them by setting up a political marriage. Wang Zhaojun, who is an unnoticed
beauty in his harem, is made a princess and sent to the frontier in the north.
As she takes the long journey, she expresses her sadness, her longing
for home, as well as indignation for the country under the fatuous
ruler. She finally throws herself into the water as she approaches the
frontier.

This is considered a tfour de force for any dan (female) actor. The
singing must contain all the nuances, changes and depths of
feelings of the heroine. One of the most famous interpretations was
by Xie Meixian, a senior virtuoso in Qi Opera of the 1950’s, which
took the whole country by storm, and won the admiration of many
fellow artists and critics such as Tian Han, Mei Lanfang, Ouyang
Yugian and Hong Xian Nu (or ‘Hung Sin Nui’ in Cantonese).

FE Cast:

THE : HEHE Wang Zhaojun:  Xiao Xiaobo

T #&: REERK Wang Long: Zhang Xiaobo
E E: =4FE The Groom: Huang Honghua
8 IEE Drum: Wang Renxian
T E: RHES String: Xu Kaiyong

<<*T 3N >> (88 B®) Fan Zhongyu Beaten and Thrown into a Crate (Tangiang)
(FERR) 2— - BARREE OB ERSERMERERE B8
EME - BEEXRTAUEST] - SERN  ELI - FEERPIRTT -
BBASEAR  BENAR  RENER  BRABETENE  BEE
BRI LEIRS - RESY) - BRSO MRFEME

& AERE o SERTF IR AR -

=BT F R R R ARIE 746 - 78
Y BRERBERBEFZA -  KEFEE -
o TEHBRECHETE - MELZER "ITRFEMN, S
= RAREAEBL - BEEEETEROL - AETHEEFEAEKIGE  B—9 "B
MAHER, - BEEMIBCEREA  FERLER - BEEATHRLAEERAE - ETXMFEES
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This is an excerpt from Wreaking Havoc at the Ge Residence. The wife of a scholar, Fan Zhongyu, is abducted by Ge Dengyun, a
former Grand Tutor of the Imperial Court. Fan suffers such a big shock that he loses sanity. The servants of Ge give him a good
beating with the rods before throwing him into a crate and discarding it in the suburbs. But at that time, Fan is already named Top
Scholar at the National Civil Examination. The two officers who are responsible for bringing the Imperial Appointment to him cannot
find him. Now running out of money, they see the Ge servants carrying the crate and think there must be valuables inside. They tail

them to a deserted spot and intercept them with the intention of robbing what is inside. But as they open the crate, they discover
that Fan is still alive and has lost his sanity. Fan pulls some tricks on them before he trips off.

The crate used in this excerpt is what the travelling troupes use for holding weapon props. There is a tie string on the lid to
keep it closed. The actor playing Fan Zhongyu needs to curl up in the crate before the act. When the two officers yell, “Open
up the crate!”, he would pop up, and lie horizontally across the opened crate in a flash. Next, he would rise to his feet on the
right side of the crate, sing out one line, “Muddled and dazed, I'm far from awake”, and fall backwards into the crate with
the lid closing right after him. As he falls in, he needs to perform a 180-degree flip so that when he next pops up, he would
have his head on the right and his feet on the left. This would help him stand up on the opposite, i.e., the left, side of the
crate. In the third instance, the actor emerges with the crown of his head facing front, and raises himself with his back to
the audience. The last re-entry is also the hardest, as he has to fall back into the crate while standing in its very middle. The
thrice-repeated series of actions make up a most masterly act demonstrating the actor’s amazing body-and-limb control.

FE: Cast:
SemE At Fan Zhongyu:  Zhou Shijie
N oE= OBR OB & gl Officers: Chen Huan, Su Kai

g & E B Drum: Wang Xing
F 5 BEHE String: Ma Weiguo
|
! —hIE R E 154348  Intermission of 15 minutes —
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(( A E®RT >> (%8 RZ) Sima Shi Purges the Court (Tangiang)
SEEE  RETEHERLES B TR - REERE - NEEEAARSMRSE o BE
OERR - BERBEEEP BN - fIERE -

HEESETRESALTBENRREZ— - TERBOHTHRNER 58 - HERY - B85
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Cao Fang is the puppet emperor under the powerful regent, Sima Shi. He attempts to take back state power by seeking the help pf
Zhang Ji, the father of his trusted consort, Lady Zhang. Zhang calls forth four squadrons to come to the palace in an attempt to rid
the Sima brothers. But Sima Shi gets suspicious. He orders the squadron leaders to block the palace gate, and finds the imperial
edict issued by Cao, written in blood, on Zhang. So he kills him with a swipe of his sword.

This is one of the bravura pieces for actors in hualian (painted face) roles in Qi opera. The actor mu.st .externalise his
conflicting emotions through stylised movements, such as the shaking of the court robe on his body, the flicking and holding
of his beard, the eye movements, and the body movements.

FE: Cast:

E= . EEE Sima Shi: Guan Guoxing
e (BEHE) : BUNE Zhang Ji (The Old Prime Minister) : ~ Wei Xiaoyong
g & D EFEE Drum: Wang Renxian
F = . EBEHE String: Ma Weiguo

-
R

-

<< FAHE ﬁﬂ)) (38 R%) A Dumb Man Carries His Crippled Sister (Tangiang)

(IBZTERY 22— - HEFNE FHRERAARERE  ERREE  BEVYNESEER - 2Lk
REBNBRAR L RIEE AT RN EREERBERELRETRICE KR
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This is an excerpt from the play, The Mute Girl Files a Petition. Zhang Shangzhu
is betrothed to Chen Guangzhu. But Chen'’s family runs into hard times, and Mrs.
Zhang, the girl's stepmother, refuses to let them marry. Shangzhu secretly helps
Chen to go to the capital to sit for the National Civil Examination, which he passes
with flying colours and becomes the Top Scholar. On hearing that, the stepmother
arranges to have her own daughter, Saizhu, to marry in her step-sister’s place,
while on the other hand, instructs her half-wit son, ‘the Dumb Boy’, to set fire to
the mansion where Shangzhu is staying, with the intention of silencing her forever.
Shangzhu jumps off the mansion, and the Dumb Boy, realising the truth, saves her
and carries her on his back to go to the capital in order to petition for justice.

In this excerpt, it only takes one actor to perform the two characters through vivid
mime and a clever costume-prop design. The costume-prop features the upper
body of a dummy, representing the Dumb Boy, bent over as if carrying weight,
and a pair of dummy legs at the back representing Shangzhu. The actor wears the
prop around him, using his own upper body to portray Shangzhu, and his legs
to portray the Dumb Boy. A performance as such is no easy feat, as the actor £
must coordinate two sets of performance routines and rhythm, depending on =y
the characters being portrayed and the dynamics of their relationship. In The i
Mute Girl Files a Petition, the audience is able to feel the hardships of the long

journey by the sensitive portrayal.

FE: Cast:

2k (B) @ RVE Zhang Shangzhu (The Mute Girl:  Zhang Shaojun
a & B | Drum: Jiang Feng

F = . EBFEHE String: Ma Weiguo




(( Ty )) (38 #%) Dong Hong Falls into a Pit (Tangiang)
SRS MIRALS » S B RLEESN - BEITAKE « EXROELKE - RREE
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Dong Hong is the Civil Governor of eight municipalities. On one of his inspection tours in which he travels incognito,
his true identity is discovered by Liu Yinglong, a rogue who preys the neighbourhood. Liu sets a trap and makes him
fall into a water-logged cell. Dong is determined to break from it and see that justice is done.

\ This is a bravura piece for actors in wusheng (military male) roles in Qi opera, as it calls for excellence in
all four aspects of traditional theatre — singing, delivery of lines, acting and martial art. The abhorring

i) condition of the water-logged cell is vividly conveyed by sheer miming and action of the performer.
o 4

T
B +0E Cast:

W = g O B OB Dong Hong:  Chen Huan

y ’;(\\’ e B F X Young Lad: ~ Wang Wen
&S a 5 FEE Drum: Wang Renxian
‘ T E: BfFE String: Ma Weiguo

<< % &® j‘g» (88 R%) The Yellow Crane Tower (Tangiang)

ERER2IEAR T HNRE BRI AL  ERRBINE - EMARKEERGE °
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FHEE , K BERR - RAYN o
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B 2 BESANHABEEES KRB -

The story is taken from The Romance of the Three Kingdoms. Zhou Yu, Prime Minister of Wu, sets a trap to force Liu Bei of Shu
to return Jingzhou, the land he claims to ‘borrow’, by inviting Liu to come to his camp for a banquet to celebrate their joint victory
at Chibi, His intention is seen through by Zhuge Liang, political adviser to Liu. He gives Liu’s aide, the young general Zhao Yun, a
bamboo holder, and tells him not to open it until there is an emergency. When Liu and Zhao cross the river and arrive at the Yellow
Crane Tower, where the purported banquet is held, they are detained by Zhou Yu. As the situation gets out of hand, Zhao opens
the bamboo holder and finds in it a military pass issued by none other than Zhou Yu himself, when he was Commander of the Fleet
at the joint battle against Wei and Zhuge has kept it for a rainy day. With
this, Zhao is able to escort Liu back to Shu safe and sound.

This excerpt is from the traditional repertoire of actors of xiaosheng
(young male) roles in Qi opera. The scene in which Zhou, Liu and Zhao
engage in a battle of wits is highly interesting to watch. The actor
playing Zhou needs to use some masterly skills to bring out the strong-
headed, self-important personality of Zhou Yu, such as the agile use of
fingers, eye-darting, and wiggling the ‘wings’ of the headgear.

FE: Cast:

A m: BB ZhouYu:  Liu Dengxiong
2 N Liu Bei: Wei Xiaoyong
H OE: = Zhao Yun;  Huang Honghua
2 B RHH Lu Su: Zhang Chaoguo
H E: EEHE Gan Ning:  Guan Guoxing
CIR | Drum: Jiang Feng

= B EFH String: Ma Weiguo

2 R A BX High pitch full length opera

<< g & f& & >> Mu Lian Rescues His Mother
BHE—R=REEHE - BIETE - EFEBFREEWRRL - ARAE - JIRFEELITARE /T -
SREMNNEE - EYEZE MEIRB)AIAR AR - 65185 (REAK) MiEn > DIMHEHE -
BEFENE  BFEER  S88HE  RE—FXELEE -

rAEEEREL  BHURERRE - ERE - SHEH - BRE - RTHAHRA - H2M (BE
B EREME - (BES) HEESTHALTE  ERRYE - XitRE B4R =B8R L
BIE BELE BERE - RELERR BR8] 78 18X BEESEENRK B
BEEREOHCR - €84 L  REREERMEI - BEERR - il REFF - (BER) &
A8 HEAGENEATS R BEASRPESHN "HR, -

it B - SRR (BER) NEERENE - (BER) LRRMEBRIENRENE
BHER - BE > HRECE (BESH) 24 glEEtX  —ABE—EsEL 885
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HEIBE_OONEHREMEREIFMEXLEETRIE -

‘Mu Lian’ is the Sinitic name for ‘Mahamaudgalyayana’, one of the ten enlightened disciples of Buddha, famous for his super
powers and in particular, his efforts in saving his mother from the underworld. Mu Lian’s family has been avowed Buddhists for
three generations. When his father died, his mother breaks her fast and eats meat, thereby causing the loss of life of many living
creatures. When she dies, she is sent to the most abysmal hell where she suffers perpetually for her sins. Mu Lian, her son,
being unable to obtain her deliverance by his own powers, goes to the Buddha and pleads for help. The Buddha gives him the
Avalambana Sutra and the khakkara staff. With these, Mu Lian goes through protracted journeys in the underworld and overcomes
many tribulations before he finds his mother, converts her to good, and wins her release from hell. She is able to join other
members of the family through rebirth.

As far back as the Warring States Period (~475BCE — 221BCE), Qiyang was an area in southern Chu, or what is present-day
northern Hunan and Hubei. The land cultivated an entrenched belief in the spiritual realm and in religious rites, spawning
theatrical and acrobatic forms that served as invocation to the gods and diversions of sorts for the people. That was how the
ancient Story of Mu Lian came into being. Since it had so many episodes, the full spectrum of human character, experiences
and emotions could be presented dramatically, with the aid of special effects, allusions to supernatural beings, portrayals of
human beings from all walks of life, emphasis on the Divine Rules (such as Heaven and Earth, Yin and Yang), and all kinds
of strange happenings imaginable were enacted on the theatre stage. The performers were more than actors, but versatile
acrobats who could walk on stilts, play fan tricks, wield broadswords and spears, carry out combat routines with heavy forks,
perform the ‘human pyramid’ act etc.. The display of masterly skills was typical of the variety show genre of theatre (or
‘baixr) that dated back to the Han and Tang periods. In terms of music, apart from the traditional set tunes that number more
than a hundred, there were also folk songs, Buddhist music, ‘Brahma Voice’ tunes, etc.. With its breadth of content, the Story
of Mu Lian is therefore regarded as the ‘mother of Chinese theatre’ by the older generation of performing artists.

Out of the various existing regional operatic genres in Hunan, the series was first performed as a Qi opera, and accordingly,
has come to be considered the canon for studying the genre’s origins and development. Records have indicated that the
whole work would span seven days if performed non-stop, with each show comprising about 200 scenes without a single
repetition. On its visit to Hong Kong, the Qi opera Theatre of Hunan will showcase the unique artistry and ethnic charm
of Qi opera in its production, Mu Lian Rescues His Mother, a condensed version of the celebrated canonical work. Eleven
episodes are selected from the original saga which, by tradition, could be performed over a seven-day period, with emphasis
on only the main storyline. The performance encompasses many features unique to the genre as well as to the vernacular
background. The production won an Award for Preserving an Intangible Cultural Heritage at the 2006 Hunan Arts Festival.
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Scenes
Scene One
Scene Two
Scene Three
Scene Four
Scene Five
Scene Six

Fu Xiang, the Giver of Aims

Mu Lian’s Mother Makes a Vow

A Meat Fast Broken

Demise in the Garden

Mu Lian’s Mother Returns as a Spirit
Crossing the Purgatory Bridge

— 2 (kB 154348  Intermission of 15 minutes —
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Scene Seven
Scene Eight
Scene Nine
Scene Ten
Scene Eleven

The Goddess of Mercy Tests Mu Lian
Transfiguration at Mei Mountain
Reunion in the Sixth Level of Hell
Silence in the Ninth Level of Hell

An Offering to the Hungry Ghosts

Cast

Fu Luobu (Monk Mu Lian) : Liu Dengxiong
Liu Qingti, Mu Lian's mother Xiao Xiaobo

Fu Xiang, Mu Lian’s father : Chou Ronghua
Yili : Zhang Chaoguo
An incarnation of the Goddess of Mercy : ~ Shen Guitao

Li the ‘Dog’ : Li Heping

Liu Jia: Guan Guoxing
Golden : Kuang Yun
Goddess of Mercy : Zhang Shaojun
Musicians

Drum : Wang Renxian, Jiang Feng
String : Ma Weiguo

Erhu: Xu Kaiyong, Chen Hong, Liu Hui
Zhonghu Yao Ting

Pipa Wang Nin

Guzheng Li Jia

Yangqin and Suona : Liu Longda

Zhongruan and Suona:  Jiang Baoxi

Dizi Tang Shaogiong

Gong : Liu Yuanjun

Xiaoluo Wang Haipeng
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Creative Team
Libretto Adaptation :
Director :

Music Designer :
Scenography :

Music Arrangers :
Rehearsal Crew :

Technical Direction :
Lighting Direction :
Orchestration :

Production Team
Lighting :

Sound ;

Costume :

Props :

Make-up :

Headgear
Installations :

Zou Shiyi, Liu Xilin

Liu Xilin, Chou Ronghua
(Original director of Crossing the
Purgatory Bridge : Song Jiyuan)
Deng Yaomin

Ni Xianglin

Deng Yaomin, Yan Liwen, Li Wenfang
Liu Xilin, Chou Ronghua, Wang Lianxi
Yan Liwen, Li Yuanjun, Li Wenfang

Wang Lianxi, Huang Honghua
Wu Jielong (Guest)
Zhao Peiji, Deng Yaomin

Peng Dingyun

Yuan Shaochang

Liu Yahui

Lei Jiangiao

Hao Jianhua, Liang Jun
Zhu Weixin

Ling Changging



2| & H Liu Dengxiong
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Liu Dengxiong is a National Class One Performer specialized in wenwu xiaosheng (civil and military
male) roles, and is a recognised exponent of Qi opera as an Intangible Cultural Heritage at National
Level. He joined the Qi Opera Theatre of Hunan at age 15 where he has worked ever since, and is currently Company Director and
General Secretary of the Theatre. Awards he has won include the Hibiscus Award for Theatre of Hunan Province and the Tian Han
Performance Award. Liu is acclaimed for his performances in Mu Lian Rescues His Mother, The Yellow Crane Tower and Jigpai
Pass. In 2009, he was presented with the title of ‘A Spearheading Cultural Worker at National Level' by the Ministry of Culture.

ﬁ % I Xiao Xiaobo

BR_pEe  1BfT SHAEEERET - SREHasERTEARTE
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Xiao Xiaoho is a National Class Two Performer specialized in dan (female) roles and winner of the
25 plum Blossom Award for Chinese Theatre. She was winner of the ‘Leading Cast Performer’ title
in the Hunan Opera Excerpts Competition for Young Performers, and the Gold Award at the ‘Star of

the Yangtze' All China Competition of Opera Excerpts for Young Performers. Xiao is acclaimed for her performances in Mu Lian
Rescues His Mother, Becoming a Butterfly in a Dream and On Broken Bridge.

FE & & (#%) Zhang Shaojun (Guest)
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Zhang Shaojun is a National Class One Performer and currently the Associate Company Director of the Qi Opera Theatre of
Hengyang City. Her teachers include Li Yanfei, Gao Yugui (stage name “Jiu Sui Hong’) and Huang Jin’e, and she also came under
the coaching of renowned dan performers such as Xie Meixian, Zhu Jianhua, Liu Qiuhong and Hua Zhongmei. She has, therefore,
received a systematic and all-round training in the performance techniques and styles of dan roles in the genre. Zhang has
performed in close to forty productions of various scales, including Lady Zhaojun Going Beyond the Great Wall, The Mute Girl Files
a Petition, and the serialised operas Meng Lijun and The Saga of the Yang Family. New productions she performed are The Poet
Bai Juyi, A Girl Named Mo Chou and A Chronicle of the Transition from Ming to Qing. In 1993, her portrayal of Chen Yuanyuan
in A Chronicle of the Transition from Ming to Qing won her a Performance Award at the All China Artistic Exchange Showcase of
Regional Operatic Genres. The production itself garnered eleven awards including Outstanding Repertory and Performance awards,
and was awarded a Wenhua Award for New Stage Productions in the same year.

Z $a F Li Heping

RR—RRS - BENHRAEMER  BEMEXVEEEAAN - ZTHH °
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Li Heping is a National Class One Performer specialized in wuchou (military comic) roles. He is a

graduate of the Hunan Arts School, and is a recognised exponent of Intangible Cultural Heritage at

Provincial Level. Li was winner of the Hibiscus Award for Theatre of Hunan Province and the Tian Han

Performance Award. His stock repertoire includes Waylaying the Horse, Yang Bajie Launches an Attack on the Land of Youchou
and Vengeance at the Lion’s Pavilion.

g -ﬁ Chou Ronghua

BR—Es - CEMEASE - PEEERGEEE - AXFEE (HED) ~ (B
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Chou Ronghua is a National Class One Performer, a winner of the Tian Han Grand Award and a member

of the Chinese Dramatists’ Association. His best known repertoire includes A Visit to the Sage, Yang
Qilang Contending for Martial Art Excellence and The Killing of Yan Xijiao.

49 #E Bk Shen Guitao
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Shen Guitao is a National Class Two Performer. She graduated from the Hunan Arts School specializing
in wudan (military female) roles in Qi opera. Awards she has won include a Performer’s Award at the

‘Hibiscus Awards’ for Theatre of Hunan Province and a Tian Han Performance Award. She is acclaimed
for her portrayals in The Female Burglar, Wu Song Checking in at an Innand Jiepai Pass.

% 4z '$ Huang Honghua

RR PRS- THA - CLENERXERLIREREAR  KREIEER
(BHBE) « (HTIE) Fo

Huang Honghua is a National Class Two Performer specialized in wusheng (military male) roles. He was

winner of a Performer’s Award at the Hibiscus Awards for Theatre of Hunan Province and a Tian Han

Performance Award, and is acclaimed for his performances in Dong Hong Falls Into a Pit and Wu Song
Checking in at an Inn.

B (#%#%) Jiang Shenguo (uest)
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. . Specialized in /aosheng (old man) roles, Jiang Shengu joined the Qi Opera Theatre of Hengyang City
upon his graduation from the Hunan Arts School in 1984, and has been a performer with the Theatre ever since. In 2008, he
won a Peﬁormanqe Avyard at the Hengyang City New Stage Productions Accreditation Competition for Professional Performing
Arts Companies with his portrayal of Xue Pinggui in The Wandering Busker. His performance went on to win him an Outstanding

Performance Award presented by the Hunan Cultural Bureau at the Showcase of Qi Opera Classics and Showcase of Opera
Excerpts for Young to Middle-aged Performers in Hunan in 2010.




FEBE VR (#%%) Zhang Xiaobo (Guest)
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Zhang Xiaobo is a National Class Two Performer specialized in wenwu xiaosheng (young civil and
military male) roles. He joined the Qi Opera Theatre of Hengyang City in 1977 where he has remained since, and presently hegds
the Theatre as Company Director. In 2008, he won an Outstanding Performance Award with his portrayal of Pei Ruiging in Saving
Scholar Pei at the Hengyang City New Stage Productions Accreditation Competition for Professional Performing Arts Companieg
The following year, he won the Tian Han Performance Award at the 3" Hunan Arts Festival playing the lead of Prince Chu in
Becoming a Butterfly in a Dream.

; T B & Guan Guoxing
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| Guan Guoxing is a National Class Two Performer specialized in hualian (painted face) roles. He has been

named one of the ‘Ten Qutstanding Young to Middle-aged Performers’ in Hunan province. Guan's stock
repertoire includes Capturing Xue Gang at Si River, Risking One’s Life at the Qin Residence, Choosing a
Suitor at Rainbow Mansion, and Sima Shi Purges the Court.

I ' the Qi Opera Theatre of Hunan since she joined at age 16. She has won numerous awards and

e accolades at competitions for young performers at the city and provincial levels, and is acclaimed for
her performances in Under the Umbrella, Lady Zhaojun Going Beyond the Great Wall and Breaking through the Army Formation in
Front of the Palace.
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Huang Wenjuan is a National Class Two Performer and an Outstanding Performer of the Young to
Middle-aged Category at Provincial Level, specializing in dan (female) roles. Huang has been with
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Chen Huan is an outstanding young performer specialized in wusheng (military male) roles. He has given
impressive performances in Dong Hong Falls into a Pit, At the Crossroad and Waylaying the Horse.

ﬁtﬁﬂ. Su Kai
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Su Kai is an outstanding young performer trained at the Shaoyang City Arts School in 2009. He has
given impressive performances in Wu Dalang Peddles Cakes, At the Crossroad and Waylaying the
Horse. 3
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Zhou Shijie is a 17-year-old outstanding young performer trained at the Shaoyang City Arts School,
leaving in 2010. Zhou is currently furthering his training at the National Academy of Chinese Theatre

Arts in Beijing. He has given an impressive performance in Fan Zhongyu Beaten and Thrown into a
Crate.
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Wang Renxian is the Associate Company Director of the Qi Opera Theatre of Hunan. He graduated from
the Hunan Arts School in 1980, specializing in percussive accompaniment for Qi opera. Wang has won
Outstanding Performance awards at city and provincial levels on numerous occasions, and won provincial and national prizes
with his performances in Mu Lian Rescues His Mother, Corridors Narrow and Wide, Becoming a Butterfly in a Dream, Yang Bajie

Launches an Attack on the Land of Youchou, Waylaying the Horse, Lady Zhaojun Going Beyond the Great Wall, The Drunken Lu
Zhishen Wreaking Havoc at the Monastery and Dong Hong Falls into a Pit
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| Ma Weiguo graduated from the Hunan Arts School in 1986, specializing in hugin performance for Qi

opera. He has won numerous Outstanding Performance awards with his performances in Mu Lian

Rescues His Mother, Crossing the Purgatory Bridge, Becoming a Butterfly in a Dream, The Granary of
Nature, Dreaming of the Gods and The Yellow Crane Tower.
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Jiang Feng graduated from the Shaoyang City Arts School of Hunan province in 2011, specializing
in percussive accompaniment for Qi opera. He furthered his training in an Advanced Composition
Course at the National Academy of Chinese Theatre Arts in 2007. As a percussion ensemble leader, he was awarded a ‘Special
Contribution toward Intangible Cultural Heritage of Humanity' Award at the 2006 Hunan Arts Festival with Mu Lian Rescues His

Mother, and a Class One Award at the 1st Shaoyang City Arts Festival in 2008 with Yuan Longping. In 2010, Jiang was presented
with an Outstanding Performance Award at the Qi Opera Festival of Hunan.
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QI OPERA THEATRE OF HUNAN - P

RODUCTION TEAM

Leader - Wang Mingxiang
Artistic Director : Zou Jian
Stage Director @ Shu Nianxin

Cast :

Chou Ronghua, Liu Xilin, Liu Dengxiong, Li Heping, Xiao
Xiaobo, Shen Guitao, Zhang Shaojun, Huang Wenjuan,
Huang Honghua, Zhang Xiaobo, Jiang Shenguo, Zhang
Chaoguo, Wei Xiaoyong, Zhou Shijie, Tang Gaoyuan,
Guan Guoxing, He Lei, Chen Gang, Hu Weiwei, Wang
Wen, Chen Huan, Su Kai, Luo Wen, Kuang Yun, Li
Mengjiao, Lu Meizhen, Wu Yuping, He Guoni, Liu
Dengke

Musician :

Wang Renxian, Deng Yaomin, Wang Haipeng, Ma
Weiguo, Xu Kaiyong, Liu Longda, Jiang Feng, Liu
Yuanjun, Wang Xing, Yao Ting, Jiang Baoxi, Chen
Hong, Tang Shaogiong, Wang Ning, Li Jia, Liu Hui

Stage Crew :

Yuan Shaochang, Peng Dingyun, Zhu Weixin, Du Yelin,
Lei Jiangiao, Ling Changaing, Huang Guilin, Ni Xianglin,
Yang Yiding, Tang Gaorong, Tang Xiaofeng, Chen
Zhixiong, Qing Lan, Hao Jianhua, Liu Yahui

Co-ordinator : Hong Kong Chinese Arts Promotion Centre

English translation of the programme notes by KCL Language Consultancy Ltd.
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Thanks for gttending “Chinese Opera Festival 2011— Qi Opera Theatre of Hunan”. If you have any comments on this performance
or general views on the LCSD Chinese opera programmes, please write it down on this page and drop it in the collection box at the
entrance. You are also welcome to write to us by e-mail at cp2@lcsd.gov.hk or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese opera programmes. Thank you.
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Chinese operatic genre you admire (you can choose more than one item):
I:I Bl Cantonese opera D BB Yue opera

D TR B Peking opera D E & Kunqu opera
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